Abstract
is the living-room and the upstairs bedrooms of the Nelson family. When the play opens, in all appearance a peaceful mood pervades. A phone call comes announcing the return of David who had been fighting in Vietnam. When David does arrive, the family first note that "something is wrong" 1 with him and next they are shocked to see him blinded. On his part
David too experiences some unease, feeling that "the air is wrong, the smell and sound… all wrong." (1: 132) Although at first, both sides try to understand each other, their endeavors are inconclusive. With his changed consciousness David tries to have his family regard reality with fresh eyes, but this "blindfolded stranger" only disturbs and bores them with his nonsensical diatribe. As the play progresses, the reader/audience learns that David has had a relationship with a Vietnamese girl named Zung who is left behind -probably with child or a baby. As David is tormented by a guilty conscience, the ghostly image of Zung follows him everywhere. David demands his family to see it and accept the presence of Zung in the house and, when she eventually materializes, Ozzie with his racist odium does not hesitate to strangle her. After the killing of Zung, David is also induced to commit suicide and only then the former status quo of the family is restored.
In his Author's Note, David Rabe elucidates the point with the following comment:
"In any society there is an image of how the perfectly happy family should appear. It is this image that the people in this play wish to preserve above all else". 2 As understood from the playwright"s words, the play takes the reader/audience to the dream world of a well-off, healthy middle-class American family. Even the setting depicts this archetypal image in its modern decoration. In the play, this bright image is enhanced by the symbolic names of the parents; Ozzie and Harriet Nelson; names emblematic of the ideal American family of the 1950s in the world of entertainment and fantasy, "consciously modeled, by Rabe, on alongrunning radio and television situation comedy, "The Adventures of Ozzie and Harriet"." 3 Thus the Nelsons, replicating the popular TV models in the eyes of the audience, assume the same emblematic function of the ideal middle class American family: success oriented, and imbued with wealth and energy; in brief, the living image of the American Dream. However, 1 Another motif in the play seemingly contrary to the above is the validity of knowledge acquired through sight as a product of this same culture. Foucault defines knowledge in terms of discourse. According to him, "knowledge is the product of a certain discourse which has enabled it to be formulated [and] the discourse in question is powerful enough to make us believe that it is knowledge". 12 Within the Nelson family -an epitome of American society -"blindness" and "false consciousness" are represented in their various aspects by different characters in varying degrees. Ozzie Nelson is the first and foremost representative of false consciousness accompanied by symbolic blindness. According to the dictates of cultural discourse, being a male member and a father, he is the head of the family, thus assuming responsibility and patriarchal authority over the Nelsons. In the play, a significant means for Ozzie to assert his so-called functional existence is to define himself in materialistic terms. Ozzie being a representative of the consumerist American society, it is not surprising to the reader/audience that Ozzie should define himself in materialist terms. It is also significant that Ozzie derives his authority and power from his property ownership, thus he makes an inventory of everything he owns with their prices. In a way, the abundance of his assets provides for him a means for quenching spiritual starvation. However, as the play progresses, it is not difficult for the reader/audience to realize the impoverished role of the father figure beneath his authoritative and strong appearance. His ideology has induced him to believe mistakenly that he is wealthy and powerful and hence, whole and real. Yet, as a victim of his false consciousness, he is no more than a helpless nonentity. He has realized that nobody in the family takes him seriously or even really cares for him. As he mentions, "I fear… Because I know the time is close when I will be of no use to any of you any longer".
(2:203) Therefore, far from holding to the stable and authoritative position of the patriarch in the family circle, he dwindles into the role of an insignificant and irresponsible weakling.
Another victim of the dominant discourse deployed to produce false consciousness within the Nelson family is the mother figure, Harriet Nelson. She strictly obeys the dictates of the false consciousness implanted in her by the dominant discourse. Therefore, she cannot develop her proper / subjective consciousness at all. One of the most significant reasons of
Harriet"s inability to construct a subjective consciousness is that she has to develop first a "subject position" in that society, which she never did or could not. Harriet"s strict obedience of the dictates of her subject position, makes her "a concrete subject" which in its "ideology convinces us that we are whole and real, that we are the "concrete subjects" we want to be." The last member of the Nelson family who is another happy victim of the cultural ideology is the junior son, Rick. Since Rick experiences the collective delusion to a great extent, he is always unconsciously happy; "everything is all right", and "there"s no problem" for him. His only responsibility is to immortalize the happy moments of the family by taking photographs with his camera. Living in a world of delusion, he is disinterested in the events going around him and is incapable of comprehending the family problems. He even sees
David as "healthy" whereas David is regarded as "somebody sick" by the other members.
With his guitar in his hands he wanders around as a spiritual drifter. However, in spite of stance is proof to his desire to change and re-construct the actual hegemony as well. This character"s case can be taken as an example for Raymond Williams"s interpretation of the concept. According to Williams, "hegemony is not singular… its own internal structures can be continually challenged and in certain respects modified." 15 David"s situation can also be interpreted as the "emergent strain" which offers an alternative perspective to the dominant discourse because the dominant culture "is always under pressure from alternative views and beliefs". 16 When the family realizes that David is serious in his destructive intentions they turn defensive and make it clear to him that their order cannot and shall not be changed. They are happy in their collective delusion and they will continue to live that way. They tell, "Let us alone. We"re sick of you. We don"t wanna talk anymore about all the stupid stuff you talk.
We want to talk about cake and cookies and cars and coffee." (2:216-217)
Besides the "politics of class" which accompanies the interpretation of Sticks and Bones up to this point, a "politics of race" can also be observed throughout the play centered Another trope that may be relevant to the relationship between David and Zung is the concept of "colonial hybridity" in which "the cultural interaction of colonizer and colonized leads to a fusion of cultural forms because it signals its "productivity", confirms the power of the colonial presence". 20 In the context of the play, an instance of colonial hybridity might be the possibility of a hybrid grandchild being born to the Nelson family. However, Harriet"s reaction to this possibility reflects both her racist odium towards and also her fear of being conquered by the "Other":
Harriet: it is we who disappear, They don"t change, and we are gone. It is our triumph, our whiteness. We disappear… They take us back and down if our children are theirs -it is not a mingling of blood, it is theft. (2:208-209) This possibility is the biggest threat to -or in Raymond Williams"s terms the "pressure of the emergent strain" on -the dominant culture, and it can never be tolerated. In order to thwart this "loathsome" possibility, Zung is strangled to death and David is invited to commit suicide so as to wipe out all traces of this dire prospect. Thus, David kills himself with the wholehearted support of the Nelsons as in a family ritual. Following David"s suicide, the preservation of ideology and the maintenance of order and harmony in the family are schematized by the playwright David Rabe in the Author's Note in the following style:
At the start, the family is happy and orderly, and then David comes home and he is unhappy. As the play progresses, he becomes happier and they become unhappier. Then, at the end, they are happy.
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As a matter of fact, this happiness or false illusion gained by the maintenance of the old order can be interpreted as a self-imposed imprisonment suffered by individuals since "in the modern world we, the citizens, are "the bearers" of our own figurative, mental, 
